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Title; Marketing and Literature; Jonathan Franzen’s Freedom as a Case Study

ABSTRACT: Hailed as a “great American novelist” , Jonathan Franzen finds him-
self among the preeminent contemporary American writers such as John Updike, Vladimir
Nabokov and Toni Morrison. Using his novel Freedom as a case study, this essay explores
the commercial aspects of literary production and the mechanism of literary canonization.
It argues that Franzen’s success as a celebrated author mostly stems from his ability to cater
to a wide readership. An astute observer of the current literary market, he is able to win
sympathy from the general public by confronting them with real life issues, to impress crit-
ics by presenting them with a Delilloean “encyelopedic narrative” |, and also to support his
publisher by using mass media to promote his new book.
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